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My five-year-old grandson Thomas was 
staying with me in January and asked  
me if he could he go to church with 
me. He had been to some services with 
me and although he was well-behaved I 
thought it would be more enjoyable for 
him to go into Sunday School.

I stayed in Sunday School with him and I 
am not sure who enjoyed it the most – 
Thomas or myself. Jane, her helpers and 
the children made us very welcome. We 
had prayers, a story, we learnt a new 
song with actions, and we made items 
relevant to the story.  

After biscuits and juice we them col-
oured in a picture of ourselves and a 
dove which we placed onto a frieze of 
the river Jordan (this can be seen hung 

in the church hall). I photographed the 
frieze for Thomas so that he could 
show it to his mummy and daddy. He is 
so proud of this and tells anyone who 
will look and listen that he was being 
baptised in the River Jordan.  

We then went into church and after a 
full morning Thomas couldn’t wait to 
come back. I went back into Sunday 
school to help the following week. I 
must congratulate Jane and her helpers 
for the wonderful work they are doing 
with our younger church members as 
I don’t think we realise just how hard 
they work and what a lovely happy 
group of children we have in our church 
family.

Barbara Yates

Sunday School
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Parish Quiet Day

Saturday March 7th 10.00 am to 3.30 
pm at the Loreto Centre. 

Leader: Sister Mary Ross

Our Courteous Lord

A series of short reflections on the 
teachings of Julian of Norwich. 

These will be given on Thursdays during 
the 11.00 am Eucharist and at Sunday 
Evening Prayer at 5.00 pm. 

Lent 2009

Compline with Address (joint event 
with Llanrhos parish)

Wednesdays at 7.00 pm in the Hospital 
Chapel. The theme of the addresses will 
be: ‘Pilgrimage’

Why Go to Church?

Lenten discussions based on this year’s 
Archbishop of Canterbury’s Lent book 
by Timothy Ratcliffe. 

Wednesdays at 7.45 pm at Harbour 
Light, Maesdu Avenue. (You don’t need 
to read this book to take part but cop-
ies will be available for sale.)

Sidespersons

Mar 1st		 Kath Lloyd
		  Doug Pritchard
		  Judith Williams
		  Adele Arrowsmith

Mar 8th		 Barbara Yates
		  Ray Millington
		  Annabel Jones
		  Joyce Crosby

Mar 15th	 Sandra Davies
`		  Mary Rees
		  Stan Whittaker
		  Eileen Roberts

Mar 22nd	 Dorothy Trent
		  Angela Pritchard
		  Pat Ridler
		  Eira Jones

Mar 29th	 Kath Lloyd
		  Doug Pritchard
		  Judith Williams
		  Adele Arrowsmith

Apr 5th		 Barbara Yates
		  Ray Millington
		  Annabel Jones
		  Joyce Crosby
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Sun 1st	 First Sunday of Lent
		  Services at the usual times. 
Wed 4th	 7.00 pm	 Compline in Hospital Chapel
	 7.45 pm	 Lenten Discussion Group (see notice opposite)
Thurs 5th	 9.30 am	 Eucharist at Ysgol San Sior
	 10.00 am	 Guild of St. Raphael Meeting
	 11.00 am	 Eucharist with ministry of healing
	 7.30 pm	 Standing Committee Meeting

Sat7th	 Parish Quiet Day at Loretto (see notice opposite)

Sun 8th	 Second Sunday of  Lent
		  Services at the usual times
Tue 10th	 10.00 am	 Julian Meditation Group – Stella Maris
Wed 11th	 7.00 pm	 Compline in Hospital Chapel
	 7.45 pm	 Lenten Discussion Group

Sun 15th	 Third Sunday of Lent
		  Services at the usual times
Wed 18th	 7.00 pm	 Compline in Hospital Chapel
	 7.45 pm	 Lenten Discussion Group
Thurs 19th	 7.30 pm	 Friend of St. Tudno’s Church Committee
Sat 21st	 2.30 pm	 ‘Singathon’ in aid of the Anthony Nolan Trust by
		  the Exploring Worship Choir; ends 5.00 pm

Sun 22nd	 Fourth Sunday of Lent/Mothering Sunday
		  Services at the usual times. At 10.30 am there will
		  be a Family Eucharist
Wed 25th	 The Annunciation to the Blessed Virgin Mary
	 9.00 am	 Eucharist
	 11.00 am	 Eucharist
	 7.00 pm	 Compline in Hospital Chapel
	 7.45 pm	 Lenten Discussion Group
Sat 28th	 12.30 pm	 Eucharist and meeting for Walsingham Pilgrims
		  and enquirers

Sun 29th	 Fifth Sunday of Lent/Passion Sunday
		  Services at the usual times

Calendar for March
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Goat Reminder

Young kids of the Great Orme 
goats may be seen at this time 
but don’t worry too much if 
you see one on its own. The 
Wardens of the Great Orme 
Country Park warn that a nan-
ny will often leave her young 
kid somewhere safe while she 
is feeding, returning at regular 
intervals to suckle it. The kid 
has not been abandoned and 
should not be approached or 
handled, as this could prevent 
the mother from accepting it again. If 
you are concerned about a kid, please 

telephone the Wardens on 01492  
874151.

Christine Jones

The Quota is the sum of money that we have to contribute to pay 
the stipends of our clergy. In 2007 and 2008, we partially paid this 
sum from our reserves. This year the increase is £5030 more than 
2008 (7.35% more) and we do not have the reserves.
If you are able, please consider revising your regular giving so the 
Parish can pay its dues.
If you are a payer of income tax or capital gains tax, please declare 
regular giving and donations as ‘Gift Aid’ so HM Customs and Rev-
enue might refund to us the tax you paid on earning your gift.
If you make a donation of £10, the Parish receives an extra £2.50 at 
no cost to you.
Please contact Stan Whittaker, the Gift Aid Secretary. (Tel: 596796)

The Parish Share or ‘Quota’ 
for 2009 is £73442
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With St. David’s day looming, a Welsh 
hymn would be appropriate and none 
is more well-known to the English 
than Cwm Rhondda – ‘Guide me, O 
thou great Jehovah/Redeemer’. But 
traditionally, the Welsh version of the 
hymn uses a completely different lyric 
– Wele’n sefyll rhwng y myrtwydd (Lo, 
between the myrtles standing). The 
situation becomes complicated because 
the English hymn is a translation of 
another Welsh hymn.

Guide me, O thou great Jehovah

The original Welsh version of the 
English lyric was written by William 
Williams (1717-1791), often known by 
his bardic name of Pantycelyn. Williams 
was born in the parish of Llanfair-ar-y-
bryn, Carmarthenshire. As a deacon, he 
was appointed as curate in the parishes 
of Llanwrtyd, Llanfihangel Abergwesyn 
and Llanddewi Abergwesyn. Because of 
his Methodist activities he was refused 
ordination as a priest and from then 
on he committed himself entirely to 
Methodism. He travelled throughout 
the country preaching and establishing 
seiadau, local fellowships of Methodist 
people, for the converts he won.

The hymn was first published in 1745, in 
Hallelujah, with five six-line stanzas. The 
following version is dated 1773:

Arglwydd, arwain trwy’r anialwch 
Fi bererin gwael ei wedd, 

Nad oes ynof nerth na bywyd, 
Fel yn gorwedd yn y bedd ; 

Hollalluog 
Ydyw’r un a’m cwyd i’r Ian. 

Colofn dan rho’r nos i’m harwain 
A rho’r golofn niwl y dydd ; 

Dal fi pan bwy’n teithio’r manau 
Geirwon yn fy ffordd y sydd ; 

Rho imi fanna, 
Fel na bwyf yn llwfrhau. 

Agor y ffynnonau melus 
Sydd yn tarddu o’r Graig i maes; 
‘Rhyd yr anial mawr canlyned 

Afon iachawdwriaeth gras 
Rho imi hyny ; 

Dim i mi ond dy fwynhau. 

Pan bwy’n myned trwy’r lorddonen 
Angeu creulon yn ei rym, 

Ti est trwyddi gynt dy hunan, 
P’am yr ofnaf bellach ddim? 

Buddugoliaeth ! 

Gwna imi waeddi yn y llif ! 
Ymddiriedaf yn dy allu, 

Mawr yw’r gwaith a wnest erioed; 
Ti gest angau, ti gest uffern, 
Ti gest Satan dan dy droed, 

Pen Calfaria, 
Nac aed hwnw byth o’m cof.

In 1771, the Rev Peter Williams (a col-
league but no relation) translated stan-
zas 1, 3 and 4 into English and published 
them in his Hymns on Various Subjects. 
William Williams accepted Peter Wil-
liams’ first English stanza revised the 

Great Hymns — Cwm Rhondda
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second and third, added a fourth, and 
reprinted it, initially in a leaflet in1772. 
The hymn is credited to this day to W 
Williams, Tr P Williams, almost certainly 
by agreement. The leaflet had this head-
ing: ‘A FAVOURITE HYMN, sung by 
Lady Huntingdon’s Young Collegians. 
Printed by the desire of many Christian 
friends. Lord, give it Thy blessing!’ The 
words were:

Guide me, O Thou Great Jehovah, 
Pilgrim through this barren land; 
I am weak, but Thou art mighty, 
Hold me with Thy powerful hand: 

Bread of heaven, 
Feed me till I want no more. 

Open now the crystal fountain, 
Whence the healing stream doth flow; 

Let the fire and cloudy pillar 
Lead me all my journey through: 

Strong Deliverer, 
Be Thou still my Strength and Shield. 

When I tread the verge of Jordan, 
Bid my anxious fears subside; 

Death of deaths and hell’s destruction, 
Land me safe on Canaan’s side: 

Songs of praises 
I will ever give to Thee.

Musing on my habitation, 
Musing on my heav’nly home, 
Fills my soul with holy longings: 
Come, my Jesus, quickly come; 

Vanity is all I see; 
Lord, I long to be with Thee!

It is this version, less William William’s 
fourth stanza, that is the basis of the 
hymn as used today. It is rather obvi-

ous why the last stanza was dropped 
having no equivalent in the original 
Welsh hymn and adding nothing. The 
hymn was published in America in 1772 
and republished in England in 1774. 
Inevitably there are variations in both 
the American and English traditions of 
the hymn.

Perhaps the most obvious change has 
been to substitute ‘Redeemer’ for ‘Je-
hovah’ in the first line. ‘Jehovah’ is an 
English reading of ְוהֹי ָ  the personal ,ה
name of God in the Old Testament. 
‘Redeemer’ was used when the hymn 
was printed in the appendix to Hymns 
Ancient and Modern in 1868 and remains 
favoured in Anglican hymnals. Perhaps 
‘Jehovah’ was considered archaic. An-
other common variation is to change 
the last line of the first stanza from 
‘feed me till I want no more’ to ‘feed 
me now and evermore’, the change 
implying an ongoing rather than tem-
porary spiritual requirement. Inevitably 
additional verses and complete re-
workings exist.

The American and British traditions 
of the hymn attracted many different 
tunes. American tunes included Oliphant 
(Mason) and Dismissal (Viner). Victorian 
English hymn books published several 
tunes, the most common being Pilgrim-
age (Elvey). The 1906 English Hymnal 
preferred Caersalem, composed by 
Robert Edwards.

An American hymnal-editor wrote: 
‘And we may well ask if Williams’ hymn 
is not in need of a deeply felt, elevated, 
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and melodious tune that will fitly mate 
with the words. If the hymn is a little 
rough, it is not more so than a marching 
song ought to be. It is strong and full 
of feeling and dramatic force. It wants 
a tune with a thrill in it.’ After listing 
various unsatisfactory tunes, the writer 
concluded: ‘Might not our search end 
happily with the tune Caersalem? It is 
the tune to which the original hymn is 
sung in Wales itself. The Welsh people 
have understood it better than we have. 
We have thought of it as timid and 
pathetic; they have thought of it as reso-
lute and confident. And in their tune we 
hear the trumpeters at the head of the 
marching host sounding forth the clear 
call of faith, and can catch the response 
from every quickened heart.’ 

Wele’n sefyll rhwng y myrtwydd

I am not too sure if this editor has 
his facts entirely right. Welsh language 
hymnals favoured Capel-y-ddol or Llan 
Baglan to the Welsh version of the 
Williams’ lyric. Welsh hymnals had also 
been publishing another hymn, this time 
by Ann Griffiths. The most famous of all 
Welsh female poets, Ann was born Ann 
Thomas (Nansi Tomos) in Montgomer-
yshire. She married Thomas Griffiths, a 
Montgomeryshire Methodist leader, in 
October 1804, and died in August 1805 
following childbirth.

Around 1802, she began composing 
verses to crystallize her spiritual ex-
periences. They were composed orally, 
with no intention of their becoming 
congregational hymns. Just over 70 of 

these verses survived including her ode 
of love to Christ:

Wele’n sefyll rhwng y myrtwydd
Wrthddrych teilwng o fy mryd;
Er o’r braidd ‘rwy’n Ei adnabod
Ef uwchlaw gwrthrychau’r byd:

Henffych fore!
Caf ei weled fel y mae.

Rhosyn Saron yw Ei enw,
Gwyn a gwridog, hardd Ei bryd!
Ar ddeng mil y mae’n rhagori
O wrthddrychau penna’r byd ;

Ffrind pechadur!
Dyma’r llywydd ar y môr.

Beth sydd imi mwy a wnelwyf
Ag eilunod gwael y llawr?

Tystio ‘r wyf nad yw eu cwmni
I’w gymharu a’m Iesu Mawr.

O, am aros!
Yn Ei gariad ddyddiau f ’oes

Cwm Rhondda

John Hughes (1873-1932) was a rail-
way clerk and an organist of the Capel 
Rhondda at Pontypridd. Like many 
composers of the Welsh revival, he was 
a gifted amateur. Hughes was invited 
to write a new hymn tune for a music 
festival and the tune, then called Rhon-
dda had its first public performance in 
1907. There exists a discrepancy in the 
narrative as some accounts record the 
tune being first sung to the Welsh lyric 
Wele’n sefyll rhwng y myrtwydd whilst 
others say it was sung to ‘Guide me, O 
thou great Jehovah.’ I find the former 
argument more compelling.

Whatever the truth, the fact is that the 
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tune became more important than the 
lyrics and the hymn became generically 
known as Cwm Rhondda. In Welsh it 
was sung to Ann Griffiths’ lyric and in 
English to the Williams’ lyric. 

Gradually the appeal of Cwm Rhondda 
spread far and wide, enjoying grow-
ing international appeal in a religious, 
competitive and sporting setting. Its 
popularity with the public was not 
always matched by the churches being 
frequently performed [and I quote] ‘at 
football matches and on charabancs.’  
Undoubtedly, it was becoming more 
of a firm favourite at sporting events 
than any other tune. During the 1920s, 
newspaper reports claimed that Arse-
nal lost the cup at Swansea because of 
the impromptu performance of Cwm 
Rhondda by the spectators around the 
field!

At the Treorchy National Eisteddfod 
in 1928, members of the Communist 
Party called for ‘The Red Flag’ to 

be performed on 
stage in the main 
marquee. The con-
ductor W Morgan 
Evans avoided an in-
cident by calling out 
‘Let Mr Baldwin [the 
Prime Minister] hear 
Cwm Rhondda!’ 

The hymn was pub-
lished in its English 
form in the Meth-
odist Hymn Book of 
1932. It has subse-

quently been translated into numerous 
languages and the tune has been used 
for other hymns and numerous secular 
(even ribald) parodies.

Cwm Rhondda has become more asso-
ciated with W Williams’ Welsh version 
of the hymn which survives in a three 
stanza form. This is partially due to its 
use in bilingual worship where mixing 
the Ann Griffiths’ lyric with the English 
words would make no sense.

Whatever version of Cwm Rhondda you 
enjoy, they are all great hymns. But the 
reason why they are great hymns is 
because they are bigamously wedded 
to a really great tune written in the 
finest Welsh choral tradition.

William Williams, Ann Griffiths and John 
Hughes.

One of the more interesting and printable versions of Cwm 
Rhondda to survive is the Rhondda Rebel Song of 1927. One of 
the deceased was killed in a motor accident whilst his comrade 
succumbed to pneumonia.




