








The Parish Share or ‘Quota’
for 2009 is £73442

The Quota is the sum of money that we have to contribute to pay
the stipends of our clergy. In 2007 and 2008, we partially paid this
sum from our reserves. This year the increase is £5030 more than
2008 (7.35% more) and we do not have the reserves.

If you are able, please consider revising your regular giving so the
Parish can pay its dues.

If you are a payer of income tax or capital gains tax, please declare
regular giving and donations as ‘Gift Aid’ so HM Customs and Rev-
enue might refund to us the tax you paid on earning your gift.

If you make a donation of £10, the Parish receives an extra £2.50 at
no cost to you.

Please contact Stan Whittaker, the Gift Aid Secretary. (Tel: 596796)

Sidespersons

August 2nd Dorothy Trent August 23rd  Cath Lloyd
Barbara Scott Adele Arrowsmith
Barbara Yates Eira Jones
Joyce Crosby Angela Pritchard

August 9th Pat Ridler August 30th  Dorothy Trent
Doug Pritchard Joyce Crosby
Annabel Jones Barbara Yates
Eileen Roberts Judith Williams

August 16th  Sandra Davies September 6th Pat Ridler
Mary Rees Doug Pritchard
Stan Whittaker Annabel Jones
Ray Millington Eileen Roberts
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From the Parish Registers

Holy Baptism

June 14th: Angel May Susan Davies &
Seren Louise Davies &
Corey Phillip Blake Davies &
Gareth Llewellyn Evans Twist

June 21st: Lily Brook Jones
The Departed

June 2nd: Vivienne Walker (60)
(Cremation at Colwyn Bay)

June 2nd: Vivienne Joan Atherton (61)
(Cremation at Colwyn Bay)

June 3rd: William Robert (Roy) Rees Jones (85)
(Cremation at Colwyn Bay)

June 8th: John Eirwyn Jones (80)
(Service at Holy Trinity followed by Burial at Erw Rhun
Cemetery, Caerhun)

June 26th: Norman Herbert Swinnerton (95)
Service at Holy Trinity followed by Cremation at Colwyn
y Yy y y

Bay)

June 29th: Effie Berry Rowlands (92)
Funeral Mass at Holy Trinity followed by Cremation at
y y y
Colwyn Bay)
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On the Beach

Summer is a popular time to visit our
beaches and if you leave behind the
crowds and the sand and explore some
of the rocky areas you can see some
of the fascinating life in the rock pools.
The creatures which may be found
include the beadlet anemone (Actina
equina), shown here. These anemones
are usually bright red and with their
tentacles extended, sea anemones look
like exotic flowers but they are actually
animals.

The tentacles are used to sting smaller
creatures and move them towards the
central mouth for this little carnivore
to devour. Below the tentacles is a
short column, up to 5 cm diameter,and
afoot at the base attaches the anemone
to a rock. If exposed by the tide, the

tentacles retract and the anemone
looks like a blob of jelly. The ‘beadlet’
part of the name comes from a ring of
bright blue, bead-like organs which oc-
cur in a ring at the top of the column,
below the tentacles. These beadlets
are not just decorative but are used in
territorial disputes.

The anemones can creep very slowly
on the foot (a bit like a slow-moving
snail) and if anemones get too close
to each other, the beadlets ‘fire’ tiny,
stinging harpoons. So if you investigate
the rock pools at low tide you may see
some of these pretty little animals —
but perhaps you'd better not put your
fingers too close!

Christine Jones

Actina equina



Great Hymns — Glorious Things

For some time, | had wondered how
a favourite hymn from my childhood
‘Glorious Things of Thee are Spoken’,
sung to the same tune as the German
national anthem, had, in recent years,
acquired a new tune, and a very good
one at that. Normally, when a lyric gets
firmly married to a rousing tune, noth-
ing can split them asunder. So how did
it happen? With lyrics by John Newton
and the first tune by Haydn, there exists
plenty of material to research.

John Henry Newton was born in Wap-
ping in 1725. His father was a shipmas-
ter and John sailed with him from the
age of | | until his father retired in 1742.
He was pressed into naval service in
1743 and after attempting to desert;
he was flogged before the crew and
demoted from midshipman to ordinary
seaman. At his own request, he was
placed in service on a slave ship bound
for Guinea where he contrived his
discharge. Newton effectively became
enslaved himself until being rescued
in 1748.

Whilst returning to England, the ship
was almost wrecked and Newton had
a spiritual conversion. The conversion
may initially have been partial because
he continued to work in the slave trade,
becoming the master of a slaver until
ill-health caused him to retire from
seafaring in 1754. The following year,
Newton became Tide Surveyor of the
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port of Liverpool and in his spare time,
studied Greek, Hebrew, and Syriac.

Newton became well-known as an
evangelical lay minister, and applied
for the Anglican priesthood in 1757.
Because he lacked a university educa-
tion and no bishop would back him, this
took seven years. It was in 1764 that
with the influence of his supporters,
he was given the living as the perpetual
curate at the parish of SS Peter and Paul
at Olney in Buckinghamshire (now part
of Milton Keynes).

Perpetual curates received no tithes
from their parishes and Newton re-
ceived a diocesan stipend of £60 a
year though he received more through
sponsorship after his savings were lost
in the bankruptcy of a former employer.
He became popular very rapidly and
was respected by both Anglicans and
nonconformists. Olney was very much
a rural community and a rare parish-
ioner of equal intellect to Newton was
the poet William Cowper. Together
they produced a hymnal, published as
Olney Hymns in 1779. This work was
to have a great influence on English
hymnology.The volume included New-
ton’s hymns: ‘Glorious Things of Thee
are Spoken’,‘How Sweet the Name of
Jesus Sounds!’, and ‘Faith’s Review and
Expectation’ which came to be known
by its opening phrase,‘Amazing Grace’
and Cowper’s hymns:‘Hark my Soul, it



is the Lord’,‘O for a Closer Walk with
God’ and ‘God Moves in a Mysterious
Way'.

Zion; or the City of God
Isa. xxxiii, 20, 2 1.

I GLORIOUS things of thee are spoken,
Zion, city of our God!
He, whose word cannot be broken,

Formd thee for his own abode:

On the Rock of ages founded,
What can shake thy sure repose?
With salvation’s walls surrounded,
Thou may’st smile at all thy foes.

2 See! the streams of living waters
Springing from eternal love,
Well supply thy sons and daughters,
And dll fear of want remove:
Who can faint while such a river
Ever flows their thirst tassuage?
Grace, which, like the Lord, the giver,
Never fails from age to age.

3 Round each habitation hov'ing,
See the cloud and fire appear!
For a glory and a cov'ing,
Showing that the Lord is near:
Thus deriving from their banner
Light by night, and shade by day;
Safe they feed upon the manna
Which he gives them when they pray.

4 Blessd inhabitants of Zion,
Washd in the Redeemer’s blood!
Jesus, whom their souls rely on,

Makes them kings and priests to God;
‘Tis his love his people raises
Over self to reign as kings,

And as priests his solemn praises
Each for a thank-offering brings.
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5 Saviour, if of Zion’s city
| through grace a member am,
Let the world deride or pity
I will glory in thy name:
Fading is the worldling’s pleasure,
All his boasted pomp and show;
Solid joys and lasting treasure
None but Zion’s children know.

The hymn is packed with theology,
worthy of Charles Wesley, and the
rhyming is clever — note how the first
lines of each couplet double-rhymes eg
‘spo-ken’ and ‘bro-ken’. The hymn has
been described as the ‘one truly joyful
hymn’ in Olney Hymns and is perhaps
the evangelical equivalent ‘The Church’s
One Foundation. The text uses the
metaphor of Zion, the (new) city of
God (Heb. 12:22) for the church or
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people of God. Founded securely on
Christ’s salvation, God’s people expe-
rience his presence, protection, and
guidance, and share in his glory.

Some of the Olney Hymns were pub-
lished earlier in pamphlet form but
there is no evidence of that with this
hymn was so when it was actually
penned, | have been unable to ascer-
tain. However, coinciding with its year
of publication, 1779, Newton was to
become Rector of St Mary Woolnoth,
London, where he officiated until his
death. Newton then became one of
only two evangelical preachers in the
capital,and he soon found himself gain-
ing in popularity amongst the growing
evangelical party.

Many young churchmen and others en-
quiring about their faith visited Newton
and sought his advice, including the MP
for Hull, William Wilberforce, who had
first met Newton at Olney aged 1.
Wilberforce had recently undergone
a crisis of experience, and was con-
templating leaving politics. Although
Newton’s initial conversion to Chris-
tianity had had no immediate impact
on his views on slavery, he had come
to repent and joined Wilberforce in
the campaign for abolition, encouraging
him to remain in Parliament and ‘serve
God where he was, rather than enter
the ministry.

Newton died in 1807.He was laid in the
vault of his church having left a letter
to his executors: ‘| propose writing an
epitaph for myself, if it may be put up,
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on a plain marble tablet, near the vestry
door ..! Slightly modified from New-
ton’s original text, his epitaph reads:

‘John Newton, clerk, once an infidel and
libertine, a servant of slaves in Africa,
was, by the rich mercy of our Lord
and Saviour Jesus Christ, preserved,
restored, pardoned, and appointed to
preach the faith he had long laboured
to destroy.He ministered near |6 years
as curate and vicar of Olney in Bucks,
and 28 years as rector of these united
parishes. On February I, 1750, he mar-
ried Mary, daughter of the late George
Catlett, of Chatham, Kent, whom he
resigned to the Lord who gave her on
December 15, 1790’

As was the usual practice of the day,
Olney Hymns was not published with
tunes and it was later that both words
and tunes were printed together. The
use of Franz Joseph Haydn’s (1732-
1809) famous tune Austria dates to
a supplement of Hymns, Ancient and
Modern in 1889 though its use as an
anthem in the Austrian Empire and as
a hymn tune in England predates this
considerably.

During the early 1790s, Haydn made
two highly successful trips to England.
He was impressed by the National An-
them ‘God save the King’ and planned
one for Austria.With words by Lorenz
Leopold Haschka, ‘Gott! Erhalte Franz
den Kaiser’ (God, uphold the Emperor
Franz), the anthem was circulated to all
theatres to be played simultaneously on
the Emperor’s birthday in 1797. One



of Haydn’s English patrons, Dr Charles
Burney, translated the original text into
English calling it ‘The Emperor’s Hymn’
but some changes had to be made to
accommodate the words. This led to
the melody being used as a hymn tune
in England whilst Haydn was still alive.
It was set to ‘Praise the Lord Ye Heav'ns
Adore Him’ (as it still is to this day) in
the hymn book of the London Found-
ling Hospital. The orphanage had ben-
efitted from the patronage of Burney
and, famously, Handel. Haydn had visited
the orphanage during his time in Lon-
don, apparently being fond of children
though having none of his own.

After the death of the Emperor,
many new words were written for
the melody though none stuck until
1841 when Hoffmann von Fallersle-
ben, wrote ‘Deutschland Deutschland
uber alles (Germany Germany above
all)’. In 1922, this was adopted as the
national anthem for Germany though
the words were modified in the Nazi
era. In 1952, West Germany adopted
the third stanza ‘Einigkeit und Recht
und Freiheit’ as its national anthem and
this was confirmed for the reunited
republic in 1991.

The fact that Haydn’s tune was that
of the German national anthem had
repercussions for its use as a hymn.
During World War |l, the very idea of
using the tune in many churches was
quite unthinkable. It was as a conse-
quence that an alternative tune for
‘Glorious Things of Thee are Spoken’
was composed:.Abbot’s Leigh, was writ-
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ten in 1941 by Cyril Taylor.

Cyril Vincent Taylor (1907-1991) was
born in Wigan, Lancaster, England, the
son of a Church of England clergyman.
A student at Christ Church, Oxford, he
was ordained into the Church of Eng-
land and became precentor of Bristol
Cathedral and later Salisbury Cathedral.
DuringWorldWar I, he was the BBC'’s
producer of Religious Broadcasting
and, while stationed in Abbot’s Leigh,
near Bristol, he composed his famous
tune.In 1953, when the Royal School of
Church Music moved from Canterbury
to Addington Place, he became its first
Warden. For many years he served as a
proprietor of Hymns Ancient & Modern,
playing a major editorial role in com-
piling two supplements and The New
Standard Edition.

Abbot’s Leigh is a fine soaring tune,
certainly one of the very best of the
mid-20th century,and Taylor’s influence
allowed it to be popularised through
radio. The tune was first published
in leaflet form and then in the A&M
Revised (1950). Taylor was involved in
the compilation of the BBC Hymn Book
(1951), contributing twenty tunes.The
BBC Hymn Book additionally paired the
tune with ‘God is Love’ (Timothy Rees,
1874-1939) and almost all modern
hymnals in the English-speaking world
pay the copyright holders to republish
Abbot’s Leigh as a first or second tune
to ‘Glorious Things’ or set it to one
of many recent texts: ‘Tell His Praise
in Song and Story’ (Timothy Dudley-
Smith, b 1926);‘Father, Lord of All Crea-



tion’ (Stewart Cross, 1928-1989); Sing
We of the Blesséd Mother’ (George B
Timms, 1910-1997); God is Here! As
We Your People (Fred Pratt Green,
1903-2000); etc etc.

Abbot’s Leigh has become more popular
that Austria for ‘Glorious Things. Nev-
ertheless, though | prefer the former,
the retention of the latter is to be en-
couraged as Abbot’s Leigh has become
somewhat overused.

The hymn has not suffered too many
alterations though few modern hymnals
(if any) print the five original stanzas.
The EH omits the third and fourth
stanzas though what remains is not
materially altered. Our own Hymns,
Old and New omits the fourth stanza
and reworks the third: ‘Thus deriving
from their banner’ becomes ‘Thus they
march, the pillar leading, and ‘Safe they
feed upon the manna’ becomes ‘Daily
on the manna feeding’

However, this change is not new and
dates back to at least to the A&M
which also substituted ‘since’ for ‘if’ in
the first line of the last stanza (which
slightly alters the meaning). Hymns, Old
and New also changes the sixth line of
the last stanza to ‘boasted pomp and
empty show’ which | have not found
elsewhere.Some hymnals have updated
the English (‘thee’ becomes ‘you’) whilst
others even drop the last stanza.

The Psalter Hymnal (USA) observes:
‘The tune Austria is most commonly
associated with this text, as it was in
earlier editions of the Psalter Hymnal.In
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1985, however, the synod of the Chris-
tian Reformed Church rejected the use
of Austria in its hymnal because Dutch
immigrants and Jewish Christians as-
sociate that tune with its use by Nazis
during World War II’. (Intriguingly, the
Psalter Hymnal uses Hubert Parry’s tune
Rustington and matches Abbot’s Leigh
with ‘Lord, You Give the Great Com-
mission’ [Jeffrey Rowthorn, b 1934]).

This sentiment echoes that in England
a generation or two earlier. Austria was
used as a hymn tune in England before
it was used for a nationalistic German
song, its adoption as a national anthem,
and reworking as a Nazi anthem. Haydn
would no doubt have been horrified.
It is true that he wrote the tune for
his emperor but would have been de-
lighted to hear of its use in England. It
must be remembered that though Aus-
trian, Haydn has a special place in the
development of English music. Indeed,
the words of his great oratorio, “The
Creation’ are in English. Nevertheless, it
is probably true that had it not been for
the rejection of Austria, understandable
if not totally justifiable, then Cyril Taylor
would not have had the motivation to
write Abbot’s Leigh — and we would all
have been the poorer for that.

Rev John Newton, Franz J.oseph Haydn,
Rev Cyril V Taylor.



Caption Competition

This has been such a cracking edition
that | had to add another four pages

— but I've only filled three of them.

However, its getting late and | cannot
get my head around filling the page with
any words, of wisdom or otherwise
so I've trawled through the chip in my

wife Maggie’s camera, pretty much in
desperation.And guess what!

The best caption, in the opinion of the
editors, to Peter’s predicament will win
a bottle of wine. Please send your en-
tries to the Editor or give to a warden
by Sunday 23 August.




Caption Competition

Results

Thank you for your contributions to
our occasional feature. Amongst the
gems received were:

‘You can’t get the staff these
daysl’

‘Look children —it’s either raining
in, or it’s the offertory hymn!’

‘Where has that donkey gone?’

‘Forget the hole in the roof, there’s
a hole in my bucket!’

‘All is safely gathered in.

‘And don’t forget to Gift Aid your
donations!

‘The rain’s caused my cassock to
shrink!’

‘Well, if we can’t find the collec-
tion plate, these will have to do’

Headline — ‘Gold-panning starts
on the Great Orme.

‘Donations required for a carpet
to sweep it under!’

But the one that made your editors
laugh out loudest came from Chris
Fosbury: ‘In a politically incorrect
moment the rector is asking
his wife: “And what do | do with
these?””

So Chris is declared the winner — con-
gratulations!
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