





Oberammergau Passion Play 2010

Father John has very kindly given me
permission to put this notice in the
Parish Magazine as it may possibly be
of interest to old friends. | am organ-
izing, under the auspices of SAGA, a
visit to the world-famous Passion Play
in the summer of 2010. Some of you
may remember that | led such a tour
for SAGA last time, in the year 2000,
although that was not a parish tour but
what they call a ‘brochure tour’.

Anyway, this time | have got together a
group of a dozen or so from the parish
where Janet and | now worship and it
occurred to me that it would be lovely
to invite people from Llandudno as well
because the flights will be from and to
Manchester — suiting travel both from
Yorkshire and from North Wales.

SAGA has not yet got precise dates
from the Oberammergau authori-
ties but the trip will be some time
between May and Sep-

include one night in the village itself
plus, of course, a ticket and reserved
seat for the Play (which is an all-day
event with an incongruous break for
lunch!). Prices at present range around
the £1000 mark, but may well rise of
course.

This is all rather vague at the moment,
| know, but people here seem pretty
keen and if any old (and new) friends
from your end would like to join us,
we'd be thrilled. Should this appeal to
you, please ring me on 01904 700316
or write to our address which is ‘17
Chalfonts, York YO24 IEX’ or e-mail
‘janet.philip.@yvirgin.net’.

If you have Internet access, more details
can be seen at: http://www.saga.co.uk/
travel/general3/oberammergau.asp

Thank you for reading this!

Philip Cousins

tember of the year 2010.
| am therefore asking

The Parish Share or Quota for 2008 is

for neither commitment
nor money at this stage
— just expressions of
interest

Like last time, the visit
to the Play will be within
a seven-night holiday,
probably based in a ho-
tel in the Austrian Alps
and the package will

£68412

The Quota is the sum of money
that we have to give the diocese
each year to forward to the Church
in Wales to pay the stipends of
our clergy. We were able to pay
this sum last year by using our
reserves. This year the Quota
is 4.51% more than 2007 and
it seems certain that we will not
have the reserves to pay it.

Please consider revising your reg-
ular giving so the Parish can pay
its dues.

If you are a payer of income tax or
capital gains tax, please declare
your regular giving and donations
as ‘Gift Aid’. This is a scheme
where HM Revenue and Customs
refunds the tax you paid on earn-
ing your gift.

So if you make a donation of £10,
the Parish receives an extra £2.50
at no cost to you.

Please contact Stan Whittaker, the
Gift Aid Secretary. (Tel: 596796)
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Letters to the Editor

From: Charles Lonsdale

What a wonderful idea to form ‘The
Friends of St.Tudno’s Church’.

Not such a wonderful idea, in my opin-
ion, to suggest that the members may
be able to help with ‘money raising
activities’.

St.Tudno’s has always been looked upon
financially as the Jewel in the Crown,
being well supported over many dec-
ades by wealthy benefactors who in
their wills have covenanted, whereby
such funds can only be used for the
benefit of that church.

We are constantly being reminded
of our Parish Share and our various
groups spend endless hours fund raising
in an endeavour to meet our commit-
ments. | am sure our teams, especially
those responsible for Coffee Mornings,
Afternoon Teas and Winter Warmers,
would not be too pleased to see poten-
tial funds being channelled away from
Holy Trinity, a church that is making
every effort to balance the books.

It is often said in the Parish that ‘St.Tudno’s
has plenty of money.’ This has been true
mainly because St.Tudno’s expenses have
generally been quite small. Most of the
money is invested and St.Tudno’s has about
£14,700 available to spend on the fabric.
(Parish Report and Financial Statement)
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St. Tudno’s is being faced with a bill for
possibly £60,000 for re-roofing and one
grant application has been turned down
by CADW because it considered that the
church was not of sufficient architectural
interest.

All money raised at St.Tudno’s goes into the
general parish account and this includes
collections, donations and profit from our
own prayer cards and booklets.This usually
amounts to more than £3000 per annum
and so we do, in a small way, help to pay
the Parish Share.

Who else is going to raise money for St.
Tudno’s? More than 50% of the Founder
Members of the ‘Friends’ are from outside
the Parish, so we are surely ‘widening the
net’ for fund-raising, rather than compet-

ing.
Christine Jones, Deputy Editor

From: Garth Higginbotham

Reflections on Christian Aid
Week

The older | get, the harder | find it to
believe in God. A common argument
against the existence of God is that no
god would allow the horrors of earth-
quakes and cyclones such as the world
has witnessed in the last few weeks.
Personally, I've never found that a very
convincing argument. If we expect God
to run around manipulating nature for



our benefit, we have the wrong idea
about God.

P'll give you a more convincing argu-
ment against the existence of a God. If
there were a God, how could any God-
made human being, when approached
on the doorstep, refuse to give even a
tiny sum of money to an International
Aid Agency that alleviates the suffer-
ing of victims of natural disasters (and
much more)? If there were any likeness
of God to be found in human-beings,
presumably the high-point of God’s
creation, surely no-one could refuse.

| hear two reasons why people do not
give. One is that they cannot afford!
How many of us can honestly say that
if we dropped a £1 coin in the street
and it rolled down a grid, that we would
really miss it? We'd be annoyed, but
would we let it spoil our day? If anyone

came knocking on my door for almost
any charity, I'd give ’em a quid just to
reward their effort!

The second reason people give is that
the aid won’t reach the people who
need it, but will be used up in the ad-
ministrative costs of the Aid Agency.
Can | ask how many of us, when shop-
ping in Marks and Spencer’s, say to the
assistant ‘I'm not paying £1 for that.
How much of my £1 goes on getting the
food to the shop? How much of it goes
on paying you! How much of it goes to
pay managers’ salaries? How much of it
do you waste paying the rates on this
store, for heating and lighting the place,
for staff training and insurance? I'll give
you 60p or you can keep your food

No. If people’s hearts are so cold that
they can use either of those arguments,
there’s obviously no God.

Llandudno

. gye;
Baptist Mission Heritage Tour

Additional date:
Thursday July 10 2008 at 8 pm
Holy Trinity Church,

l"I"""'l‘:

Director of Music: Buryl Red




Jewels of July

On sunny days in the summer,
the very dramatic six-spot burnet
moth (Zygaena filipendulae) may be
seen on the Great Orme. These
moths fly in the daytime but on
dull days they tend to hide away
at the base of the vegetation.The
moths occur in colonies and so if
you spot one there will generally
be more close by.

The forewings are a metallic black
with bright red spots and the hind
wings are a matching red, which
can be glimpsed when in flight.
The caterpillars are also brightly
coloured, being green with yellow
stripes along the body and black
spots on each segment, and their
main food plant is bird’s-foot tre-
foil (Lotus corniculatus).

This pretty little plant produces cya-
nide-based compounds, which would
protect it from being eaten by many
creatures. However, the compounds
accumulate in this caterpillar’s body,

Pupa on a tall grass.

Six-spot burnet moth on black knapweed.

while both caterpillars and adults can
produce further cyanide-based com-
pounds.

Vivid colours in nature often give a
signal to a predator that potential
prey may be unpleasant to eat and this
is certainly the case with the six-spot
burnet moth - nature’s chemicals
can be quite nasty!

The caterpillars overwinter for
one or two seasons before pupat-
ing and the yellow, papery pupa,
or chrysalis, can be found in the
summer on tall grass stems in par-
ticular.The adults feed on the nec-
tar of flowers and the one in the
photo is on the purple-flowered



black knapweed (Centaurea
nigra), while | have also seen
them on creeping thistle (Cir-
sium arvense) and red valerian
(Centranthus ruber).

When Tennyson wrote about
‘Nature, red in tooth and claw’
(In Memoriam A.H.H., 1850),
he probably didn’t have moths
in mind but the fight for sur-
vival can occur quite subtly.

Christine Jones

Caterpillar of the moth.

Great Hymns — For All the Saints

At my rather minor boarding school,
we used the melodic English Hymnal
and a large blue tome, the Public School
Hymn Book, which was full of lusty tunes,
suitable the voices of lusty boys. But the
middle school chapel was dominated by
the housemaster and an elderly edition
of Hymns Ancient and Modern.

| believe my fascination for Victorian
dirges stems from those dark evenings
in the school chapel where we sang
some classic and not so classic hymns
to dusty old tunes. When one of the
rota of organists couldn’t be bothered
to practice, playing the melody in a key
of his choice with chords of his own
invention, it all got rather depressing.
Imagine singing ‘Jesu Lover of my Soul’
to a spontaneously-harmonised ver-
sion of Hollingside — 1861 (JB Dykes),
and you’ll know what | mean.With its
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intended harmony, Hollingside is not bad
but it is sentimental compared with
the melancholy though magnificent
Aberystwyth (Joseph Parry).

Another long-lost tune associated to
‘lesu Lover of my Soul’ is St. Fabian by
anotherVictorian composer, Sir Joseph
Barmby. Barmby also wrote Sarum, an-
other defunct tune, especially for ‘For
all the saints, who from their labours
rest’ and this too was butchered in the
school chapel, to the frustration of all,
now familiar with Sine Nomine (1906),
the magnificent, popular and long-de
facto tune by Ralph Vaughan Williams.

‘For all the saints’ was written as a pro-
cessional hymn by Bishop William Wal-

Sarum
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sham How (1823-1897),and the hymn
was first printed in Hymns for Saints’
Days, and Other Hymns, by Earl Nelson
in 1864. How was then a rural dean at
Oswestry but became the Bishop of
Bedford (suffragan in the Diocese of
London) in 1879 and the much-loved
first Bishop of Wakefield in 1888.

The hymn had | | stanzas and was origi-
nally ‘For all Thy saints’. The original
stanzas 3,4 and 5 have become rather
obscure, probably because they were
not used in the English Hymnal which
permanently wedded the words to the
Vaughan Williams’ tune.

Vaughan Williams preferred to adapt
existing melodies rather than compose
new ones and Sine Nomine was one of
just four completely original tunes he
composed for the English Hymnal that
he musically edited for £5.The other
tunes were Down Ampney (Come down
O love divine), Randolph (God be with
you till we meet again) and Salva feste
dies (Hail thee festival day).

Reintroducing the lost verses is not so
simple because the hymn can only be
properly sung, without familiarity, from
a music edition though various versions
have emerged for congregational sing-
ing. Eleven various versions are noted
in A Catalogue of the Works of Ralph
Vaughan Williams. The most common
version is perhaps from the 1933 edi-
tion of the English Hymnal which was
slightly modified from the 1906.

Though the hymn is written 10.10.10.4.4
Vaughan Williams was not content to
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compose a tune in the traditional man-
ner. In Sine Nomine - Without Name (a
reference to all the saints), he clearly
wanted flexibility to emphasise either
the first or second syllables of the
second and third lines. He employed
a cunning device: in a line in which he
considered the first syllable weak, the
first syllable was moved forward a beat
into the previous bar:

e — = ; =
:é X e L ST
Wh  thaw by Rasth
Mgk Thew Lord ikein Ty
M Fg s 5
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The complexities for congregational
singing are somewhat alleviated in the
unison stanzas (I-3, 7, 8 [above]) by
a rhythm maintained by a thumping
bass line of quarter-notes that starts
a beat before the melody, played upon
the pedals. Regular singers quickly pick
up the intended form and wince at at-
tempts to standardise the meter.

The three harmonised stanzas provide
additional value. The bass and chords
are replaced by a typical and beautiful
Vaughan Williams chorale-like harmo-
nisation.

The stanzas that follow are from the
English Hymnal. Note that in addition
to omitting the original stanzas 3 to 5,
the running order was changed, prob-
ably to keep the most suitable stanzas



for harmony singing together.

| - Unison
For all the saints, who from their labours
rest,
Wholthee by faith before the world
confessed,
Thy|Name, O Jesus, be forever blessed.
Alleluia, Alleluia!
2 - Unison
Thou wast their Rock, their Fortress and
their Might;
|Thou, Lord, their Captain in the well
fought fight;
[Thou, in the darkness drear, their one
true Light.
Alleluia, Alleluia!

3 - Unison (originally 7)
O may Thy soldiers, faithful, true and

bold,
|Fight as the saints who nobly fought of
old,
And|win with them the victor’s crown of
gold.
Alleluia, Alleluia!

4 - Harmony (originally 6)
O blest communion! fellowship divine!
|We feebly struggle, they in glory shine;
Yet|all are one in Thee, for all are Thine.
Alleluia, Alleluia!

5 - Harmony (originally 8)
And when the strife is fierce, the warfare
long,
|Steals on the ear the distant triumph
song,
And|hearts are brave, again, and arms
are strong.
Alleluia, Alleluia!
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6 - Harmony (originally 9)
The golden evening brightens in the
west;
|Soon, soon to faithful warriors comes
their rest;
|Sweet is the calm of paradise the
blessed.
Alleluia, Alleluia!

7 - Unison (originally 10)
But lo! there breaks a yet more glorious
day;
The|saints triumphant rise in bright ar-
ray;
The|King of glory passes on His way.
Alleluia, Alleluia!

8 - Unison (originally I 1)

From earth’s wide bounds, from ocean’s
farthest coast,
Through|gates of pearl streams in the
countless host,
|Singing to Father, Son and Holy Ghost:
Alleluia, Alleluia!

The deleted stanzas were:

(3) For the Apostles’ glorious company,
Who bearing forth the Cross o’er land
and sea,

Shook all the mighty world, we sing to
Thee:

Alleluia, Alleluia!

(4) For the Evangelists, by whose blest
word,
Like fourfold streams, the garden of the
Lord,
Is fair and fruitful, be Thy Name adored.
Alleluia, Alleluia!



(5) For Martyrs, who with rapture kindled
eye,
Saw the bright crown descending from
the sky,
And seeing, grasped it, Thee we glorify.
Alleluia, Alleluia!

The deletion of the original stanzas 3 to
5,excludes the Apostles, Evangelists and
Martyrs from the Church Triumphant.
Perhaps ‘all the Saints’ were considered
generic enough.

The switching of stanzas 3 and 4 slightly
changes the narrative to the addition of
the Church Militant. But no matter, the
whole Communion ends up in triumph
passing through the pearly gates. But
therein lies the problem.

The hymn was written at a time when
a Christian army was a metaphor for
church mission. Some modern hymn
books, including our own Hymns, Old
and New, have removed all ‘military
similes and triumphalism’.

‘Onward Christian Soldiers’, for exam-
ple, has been completely rewritten as
‘Onward Christian Pilgrims’ and ‘For
all the saints’ has been ‘adapted’ by
the same hand. | appreciate that hymns
evolve but | believe that the trend
of the editors of hymnals to rework
old favourites and slap new copyright
notices upon them will be short lived.
Congregations are not so naive as to
realise that some hymns reflect the
times in which they were written and
are more tolerant than imagined.

Are such editors so sniffy about the
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work of Salvation Army or the Church
Army? (‘Endure hardship with us like a
good soldier of Christ Jesus.’ Il Timothy
2:3).

There are references to ‘For all the
saints’ being written as a funeral hymn
and indeed, it can make a rousing if
lengthy contribution. Nevertheless, the
hymn has become the de facto proces-
sional hymn for All Saints’ Day in many
denominations.

It would probably be truthful to say
that ‘For all the saints’ is an example
of a great tune (voted by a survey of
organists as the finest) married to fine
words. But without the words, the tune
would never have been written.

And finally,a note about Sir Joseph Bar-
mby, composer of the long-forgotten
Sarum. His compositions to survive
include: Cloisters (Lord of our life and
God of our salvation), and Laudes do-
mini (When morning guilds the skies)
though the former is also associated
with Iste Confessor. ‘When morning
guilds the skies’ was one of my grandfa-
ther’s favourites. He was a professional
musician and a fine church organist and
for that reason alone I'll include Joseph
Barmby’s image below.

William Walsham How, Joseph Barmby
and Ralph Vaughan Williams.





