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Calendar for April

The Quota is the sum of money that we have to contribute to pay the stipends of our 
clergy. In 2008 and 2009, we partially paid this sum from our reserves. This year the 
increase is £3550 more than 2009 (+4.83%) and we do not have the reserves.
If you are able, please consider revising your regular giving so the Parish can pay its dues.
If you are a payer of income tax or capital gains tax, please declare regular giving and 
donations as ‘Gift Aid’ so HM Customs and Revenue might refund to us the tax you paid 
on earning your gift.
If you make a donation of £10, the Parish receives an extra £2.50 at no cost to you.
Please contact Stan Whittaker, the Gift Aid Secretary. (Tel: 596796)

The Parish Share or ‘Quota’  for 2010 is £76992

For Holy Week and Easter Day services please see separate list on page 14.

Sun 4th	 Easter Day
Tues 6th	 10.00 am	 Julian Meditation Group at Stella Maris
Thurs 8th	 10.00 am	 Guild of St Raphael Meeting

Sun 11th	 The 2nd Sunday of Easter
		  Services as normal except that a Eucharist 
		  with hymns will replace Choral Matins and 
		  shortened Eucharist (due to choir holiday and
		  organ repairs).
		  ‘Exploring Worship’ postponed until 18th. 
Thurs 15th	 11.00 am	 Eucharist with Ministry of Healing
		  Visit of Chester branch of the Guild of St. Raphael
	 2.00 pm	 Talk by the Revd Stella Jones of Chester 
	 7.30 pm	 PCC Meeting
Sat 17th	 10.00 am	 Friends of St. Tudno’s Church Spring Fair

Sun 18th	 The 3rd Sunday of Easter
		  Services as for 3rd Sunday with the addition of
	 6.00 pm	 ‘Exploring Worship’
Thurs 22nd	 7.30 pm	 Easter Vestry Meeting

Sun 25th	 The 4th Sunday of Easter
		  Services as usual for the fourth Sunday.
Tues 27th	 2.00 pm	 Cytûn AGM 
	 8.00 pm	 Concert by ‘Blagovest’ from Russia.
		  (this is a provisional event – please see weekly
		  bulletins for confirmation)
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Sidespersons

Apr 4th		 Annabel Jones
Easter		  Angela Pritchard
Sunday		  William Maidlow
		  Pat Ridler
		  Mary Rees
		  Joyce Crosby 

Apr 11th	 Sandra Davies
		  Judith Williams
		  Doug Pritchard
		  Wendy Campbell Stewart

Apr 18th	 Dorothy Trent
		  Adele Arrowsmith
		  Alun Barrett
		  Eira Jones

Apr 25th	 Stan Whittaker
		  Ray Millington
		  Marion Heald
		  Barbara Scott

Holy Baptism
 

February 14th: Toni-Mari Sargeant
 

The Departed
 

February 5th: Peter Goodwin aged 74
Service at Holy Trinity followed by Cremation at Colwyn Bay

 
February 10th: Beryl Jones aged 77

Service in the Chapel of Rest, Bodhyfryd Road followed by burial 
at the Gt. Orme Cemetery

 
February 16th:David Barrett aged 77
Service at Colwyn Bay Crematorium

 
February 22nd:Meirion Evans aged 74

Service in Holy Trinity followed by Cremation at Colwyn Bay
 

February 25th: Winifred Pearson aged 91
 Service at Colwyn Bay Crematorium

From the Parish Registers
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Blackthorn

Two years ago I started writing these 
nature notes from the Great Orme by 
featuring the hawthorn or May blossom 
(Crataegus monogyna) but in April the 
related blackthorn (Prunus sinosa) can 
be seen in flower. The flowers of the 
blackthorn are similar to those of haw-
thorn (both are members of the rose 
family) but blackthorn flowers are pure 
white, compared with the cream or 
pinkish flowers of hawthorn. Another 
difference between these two bushes 
or small trees is that the blackthorn 
produces its flowers before the leaves, 

while the reverse occurs in 
the hawthorn.

In autumn the blackthorn pro-
duces dark purple fruits, which 
resemble miniature damsons 
or plums.  As the Latin name 
indicates blackthorn is closely 
related to plums and dam-
sons, which are also species 
of Prunus, but the fruits of 
blackthorn are best left for the 
drink to which they give their 
name - sloe gin. 

A couple of months ago, Andy 
appealed for other contribu-
tors to the magazine, point-
ing out that there’s a limited 
number of Great Hymns and 
of flowers on the Orme. Per-
haps after two years of my 
nature notes, this would be a 
good time for someone else 

to have a go at writing regular (or even 
occasional) articles. Is there anyone 
who could tell us about bird watching 
and what to look out for month by 
month (you will have noticed that I 
have not featured any birds)? Or per-
haps someone would like to give some 
tips of what to do in the garden each 
month? I’m sure that there are plenty of 
people who could write interesting ar-
ticles – the Editors would be delighted 
to hear from you!

Christine Jones
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Since Eastertide is approaching, I 
thought it appropriate to research an 
Easter hymn. One of the favourites 
from my childhood was ‘The Strife is 
O’er’ and it was sung to a slow and 
dignified tune called Victory. The name 
of the tune implied that it had been 
specially written or adapted for the 
words. It certainly was an unusual hymn, 
kicking off with three alleluias (but not 
always, depending on the hymnal), then 

four or five stanzas of three lines of 
eight syllables, each stanza concluded 
with an alleluia.

In recent years, I have heard the hymn 
sung to another fine tune of German 
origin without the initial alleluias and 
each stanza ending with three alleluias. 
This can cause some mild confusion 
here at Holy Trinity where the hymnal 
has dropped the initial three alleluias 
and when Norman, our esteemed or-
ganist using a different hymnsheet, plays 
through the missing alleluias of Victory.

The hymn is a translation of a Latin 
hymn entitled ‘Finita jam sunt prælia’. 
John Mason Neale (1818-1866) pub-
lished the Latin text in his Hymni Ec-
clesiae and an English translation in 
Medieval Hymns and Sequences, both 
1851. The first of the five stanzas was:

ALLELUIA! Alleluia!
Finita jam sunt prælia;
Est parta jam victoria;

Gaudeamus et canamus: Alleluia!

which Neale translated as:

ALLELUIA! Alleluia!
Finished is the battle now;

The Crown is on the Victor’s brow!
Hence with sadness: 
Sing with gladness

Alleluia!

Neale was meticulous in matching both 
meaning and meter in his translations 

Great Hymns — The Strife is O’er

Finita jam in Neale’s Medieval Hymns 
and Sequences, 1851.
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(presumably stanza 1 line 2 is intended 
as ‘Finish-ed etc’). Note the survival of 
the internal rhyming in line 4/5. Neale 
believed that the text originated in the 
12th century. The Latin appears in the 
Jesuit Symphonia Sirenum Selectarum of 
1695 (Cologne) though Neale’s source 
was the Hymnodia Sacra of 1753 (Mu-
nich). This explains why the words are 
variously described as coming from the 
12th, 17th or 18th centuries.

Though Neale’s original translation ap-
peared in a few obscure hymnals, the 
best-known translation is by Francis 
Pott (1832-1909), circa 1859: ‘The Strife 
Is O’er, the Battle Done’. 

Pott was born at Southwark. He attend-
ed Brasenose College, Oxford and was 
ordained in 1856. He served as Curate 
at Bishopsworth, Gloucesteershire, 
1858-1868; Ardingly, Berkshire, 1858-
1861; Ticehurst, Sussex, 1861-1866; 
and as Rector at Norhill, Bedfordshire, 
1866. Interested in hymnody, he served 
on the first committee which compiled 
Hymns, Ancient and Modern, and edited 
Hymns Fitted to the Order of Common 
Prayer (1861) and The Free Rhythm 
Psalter (1898).

Most narratives say that the words ap-
peared first in Hymns Fitted to the Order 
of Common Prayer and then the A&M, 
both 1861 – the assumption being that 
the text in Pott’s modest hymnal was 
taken up by the A&M. But this clearly 
cannot be so. The first edition of the 
A&M is often identified as 1861 but this 
text first appeared in the trial edition 

of 1859 entitled Hymns (#83), then in 
the text only edition of 1860 (#114). 
The 1861 edition was the 1860 edition 
plus music and it came out in the same 
year as Pott’s hymnal. 

Curiously, these two first printings 
varied somewhat. Perhaps the A&M 
overruled, changing the text and the 
later book used a version preferred 
by Pott. Subsequent hymnals have had 
differences too numerous to indicate. 
What follows might be considered a 
typical lyric as used today:

[*ALLELUIA! ALLELUIA! ALLELUIA!]

The strife is o’er, the battle done;
Now is the Victor’s triumph won
O let the song of praise be sung.

Alleluia!

Death’s mightiest powers have done 
their worst,

And Jesus hath His foes dispersed;
Let shouts of praise and joy outburst.

Alleluia!

On the third morn He rose again
Glorious in majesty to reign;

O let us swell the joyful strain.
Alleluia!

[*He closed the yawning gates of hell;
The bars from heaven’s high portals fell;
Let hymns of praise His triumphs tell.

Alleluia!]

Lord by the stripes that wounded Thee,
From death’s dread sting Thy servants 

free,
That we may live and sing to Thee.

Alleluia! 
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The hymn reflects on Christ’s cruci-
fixion, death and resurrection: a battle 
between the powers of good and evil. 
Each stanza starts with part of the 
story and concludes with a response 
of praise. In Pott’s translation, the two 
alleluias at the start of each stanza are 
changed to three alleluias at the begin-
ning and the internal rhyming of (his) 
line three has been dropped though 
the meter remains a nominal 8.8.8 
with alleluia.

The tune published in the A&M was 
Victory (aka Palestrina). It was adapted by 
Dr William Henry Monk (1823-1889), 
the Musical Editor from the Gloria of a 
Magnificat written by Geovanni Perluigi 
da Palestrina in 1591. Perluigi was born 
around 1525. By 1551, he was direct-
ing the Julian Choir which sang in the 
Vatican.

Monk used the first two phrases from 
the Gloria, repeated the first and added 
the initial alleluias and the final alleluia 
of each stanza with melody of his own 
composition. It works very well but 
only because Pott’s translation does 
not have any internal rhyming in the 
third line. 

It did seem curious to me that an avail-
able translation by Neale, who was the 
largest contributor to the A&M, should 
have his translation overlooked for one 
by Pott whose output was very modest 
(but which included ‘Angel Voices Ever 
Singing’). Perhaps Monk requested from 
Pott an alternative translation to fit a 
tune he had discovered and they coop-

erated closely to produce the hymn.

The hymn was an instant hit and was 
taken up by most hymnals. Victory was 
inevitably the matched tune though 
the French tune O filii et filiae (usually 
set to Neale’s translation ‘Oh Sons and 
Daughters’ – another Easter hymn) 
was occasionally suggested. The English 
Hymnal (1906) used Victory though it 
omitted the first three alleluias.

There the narrative may have ended 
except that in 1925, the first edition 
of Songs of Praise offered an alternative 
tune: Gelobt sei Gott (‘Praise be to God’ 
aka Vulpius) by the German composer 
Melchior Vulpius (c1570-1615). Vulpius 
was a Lutheran church musician and 
teacher and the tune comes from a 
hymnal he edited in 1609, Ein Schon 
Geistlich Gesangbuch, set to a text by 
Michael Weisse (1531):

Gelobt sei Gott im höchsten Thron
Samt seinem eingebornen Sohn,

Der für uns hat genug getan.
Halleluja, Halleluja, Halleluja

The five stanzas which followed are an 
Easter hymn which when translated, 
look remarkably familiar! Clearly a 
common root exists for an Easter hymn 
with alleluia in Germany and France

Anglican hymnals (Songs of Praise 
was aimed at schools but was decid-
edly Anglican) had no difficulty wed-
ding German Roman Catholic words 
to a Lutheran tune. It was around this 
time that Gelobt sei Gott was set to a 
new set of words. According to Percy 
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Dearmer, the Editor of Songs of Praise 
when talking of the 1931 enlarged edi-
tion, ‘Good Christian Men, Rejoice and 
Sing’ was written by Cyril Alington ‘for 
our book, in order to carry the tune 
we have called Vulpius.’ The 1931 edition 
set ‘The Strife is O’er’ to Victory. 

It seems likely that Gelobt sei Gott was 
little-used after the 1925 edition and 
the new hymn was written to fully uti-
lise the tune. Nevertheless, the Revised 
Edition of the A&M (1950) printed 
both tunes to ‘The Strife is O’er’ as 
have most subsequent hymnals. Most 
hymnals also print ‘Good Christian 
Men, Rejoice and Sing’ which is also an 
Easter hymn and not entirely dissimilar 
to ‘The Strife is O’er’.

Good Christian men, rejoice and sing! 
Now is the triumph of our King! 

To all the world glad news we bring: 
Alleluia, Alleluia, Alleluia! 

Whatever words are chosen (and there 
are others), it is necessary to sing three 
alleluias at the end of each stanza. Vari-
ous harmonisations exist however, and 
the alleluias can vary: a-a-lay-loo-oo-ya 
or a-lay-loo-ya-a-a. The hymn may be 
sung in unison with the alleluias in 
harmony. 

Another translation of the words crops 
up in some Catholic hymnals.

Battle is o’er, hell’s armies flee; 
Raise we the cry of victory

With abounding joy resounding
Alleluia, Alleluia.

‘Battle is O’er’ by Mgr Ronald Knox 

(1888-1957), former Anglican and 
detective novelist, was apparently in 
the Westminster Hymnal. I do not have 
access to a copy of this Catholic hym-
nal and there have been a number of 
editions so I cannot precisely date its 
introduction. I have discovered that 
the Westminster Hymnal had an anti-
Protestant policy so perhaps that is why 
it avoided Pott’s translation.

Knox retained the internal rhyming of 
the third line thus making Victory and 
Gelobt sei Gott, both in 3/4 time, unus-
able. The tune, specially written, was 
Surrexit (he arose) by Dom Gregory 
Murray of Downside Abbey (1905-
1992). Surrexit is in 4/4 time and fits the 
original Latin hymn as well as Neale’s 
translation. Surrexit is the first word of 
the third Latin stanza.

In a final twist, Neale’s original transla-
tion has seen a revival set to Surrexit. 
The words have been altered somewhat 
and the amended first stanza reads:

Finished the strife of battle now,
Gloriously crowned the victor’s brow:

Sing with gladness, hence with sadness:
Alleluia, Alleluia!

The hymn was included in More Hymns 
for Today (the second A&M Revised 
supplement of 1980) and several 
other modern hymnals have adopted 
it, including our own One Church, One 
Faith, One Lord (#156). It also prints ‘The 
Strife is O’er’ (#653, both tunes) and, 
inevitably, ‘Good Christians All, Rejoice 
and Sing’ (#228).




