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Nature Notes

Autumn is a good time for
spotting the fruiting bodies
of fungi — mushrooms and
toadstools — such as these
growing on the Great Orme
last November. However, my
knowledge of fungi species is
insufficient to put a name to
these or to tell which are ed-
ible. (Gavin Maxwell, writing
in Ring of Bright Water, reck-
oned that for each edible fun-
gus there was another,almost
identical, poisonous one!)

For most of the year the fungi are invis-
ible but soil may contain hyphae (tiny
threads of fungal material) of many
species, which show their presence
only when they produce the fruiting
bodies to shed their spores. Unlike
green plants, fungi do not produce
their own food but derive it from other
organisms.

The parasitic fungi infect living organ-
isms and some examples of these are
the rusts and mildews on garden plants
and potato blight which caused the
Irish potato famine (and can still be a
devastating disease of this crop).

Other fungi are saprophytes and live on
dead or decaying material are so are an
important part of nature’s recycling sys-
tem and help to return nutrients to the
soil, eg the ordinary mushrooms sold in
greengrocers and supermarkets.
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There are also some fungi which form
symbiotic relationships with specific
plants, to the benefit of both. Mycor-
rhizal fungi infect plant roots and so
derive their foods from the host plant
but as the strands of fungal hyphae
spread out into the soil, water and nu-
trients taken up by these mycorrhizae
(fungus roots’) are passed to the host
plant. Mycorrhizal fungi are particularly
important in nutrient-poor soils and
many heathland trees and bushes, for
example, have associated species of
mycorrhizal fungi.

Fungal fruiting bodies come in many
shapes, sizes and colours and give us
a glimpse of an otherwise unseen part
of God’s creation, while, as Fr. John said
in his Letter last month, science helps
us to understand the wonders of this
creation.

Christine Jones



Great Hymns — How Great Thou Art

| was watching Tess of the d’Urbavilles
on TV a couple of Sundays ago. One
scene was set in a West Country par-
ish church circa 1890 and in common
with the rest of the production, the
producers had paid the most enor-
mous attention to detail. But something
wasn’t right — the congregation was
singing ‘How Great Thou Art!. ‘Surely
not’ | thought.To be honest, it’s not a
hymn (or song perhaps) that | know
too well as it was not in the repertoire
during my formative years even though
it has since become a great favourite on
Songs of Praise.

My suspicions were right for the hymn
was not published in English until the
mid-20th Century.The original words
were written in Swedish by Carl Gustav
Boberg (1859-1940).The son of a Car-
penter, Boburg was born in Monsteras
and was briefly a sailor and served as
a lay minister. He was the editor of a
weekly Christian newspaper, Sannings-
vittnet (Witness of the Truth), from 1890
until 1916.Boberg served in the Swed-
ish Parliament for 20 years from 1912
to 1931. He published more than 60

poems, hymns and gospel songs.

After witnessing a storm and the sub-
sequent tranquillity, Boberg composed
his poem of nine stanzas (it may have
been four stanzas originally) ‘O Store
Gud’ (O Great God). The poem was
first published in the Ménsterds Tidnin-
genin 1886.The rights were sold to the
Svenska Missionsforbundet (Mission
Covenant Church of Sweden). The
poem somehow became matched to
an old Swedish folk tune and was sung
in public for the first known occasion
in 1888.The story has it that Boburg
heard he words being sung to the
tune and in 1891, he published both
in Sanningsvittnet which he now edited.
In 1894 the Svenska Missionsforbundet
sdngbok published ‘O Store Gud’ in 4/4
time (the folk song had been in 3/4).

After 1894 the song made a most
remarkable multinational odyssey. It
was first translated from Swedish to
German by Manfred von Glehn (1867-
1924), who had heard the hymn in
Estonia, where there was a Swedish-
speaking minority. The song became
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The Swedish folk tune only has a passing resemblance to the modern arrangement.



popular in Germany, where ‘Wie groB
bist Du’ is the common title (the first
line is ‘Du groBer Gott’). Eventually, the
German version travelled to the Soviet
Union where a Russian version by Ivan
S. Prochanov was distributed in 1927,
printed in New York and published with
the help of the American Bible Society.
An English version was published at this
time but without success.

In the summer of 1934 a thirty-four
year old British missionary, serving in
a remote part of Eastern Europe, set
out by bicycle to preach and distrib-
ute Bibles high up in the Carpathian
Mountains. His name was Stuart K. Hine
(1899-1989).

Hine later wrote, ‘the thoughts of the
first three verses of “How Great Thou
Art!” were born, line by line, amid my
unforgettable experiences in those
mountains.

The first and second stanzas were
inspired partly by the Russian words
of Prochanov’s hymn and partly by the
‘awesome wonder’ and beauty of God’s
creation. Stanza three was written as
a consequence of villagers expressing
their amazement at hearing for the first
time the revelation of God’s love.

Hine and his wife were forced to re-
turn to England and they ministered
to refugees from Eastern Europe. In
1948, the grief and sorrow of these
refugees, separated from their loved
ones, inspired Hine to write stanza four;
a verse of hope for a future reunion in
Heaven
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‘How Great Thou Art!” was first
published in 1949 in Hine’s gospel
music magazine Grace and Peace. With
a musical arrangement by Hine, the
song was copyrighted in 1953, the
rights for North and South America
being assigned to Manna Music whose
editors made some minor changes.The
song was popularised by gospel singer
George Beverley Shea and became the
‘signature song’ of the 1950s Billy Gra-
ham Crusades. How Great Thou Art was
the title song of Elvis Presley’s second
gospel album issued in 1967 which re-
juvenated the song’s use in Sweden.

Meanwhile in 1958, Hine published
two extra stanzas numbers 3A and 3B
though both are not usually printed.

Hymns often suffer in translation and
it would seem surprising that one that
had been translated three times would
have lost some impact. The answer
must lie in the fact that Hine’s ‘transla-
tion’ is very loose and is more inspired
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Elvis Presley's album of 1967.



by previous versions rather than being
literal.

So it can be seen that the BBC made a
big bloomer when it selected this most
loved of ‘Gospel songs’ for a Victorian
church service. The error was promi-
nently covered on Points of View.

[. O Lord my God! when [ in awesome
wonder
Consider all the works (worlds) Thy hand
hath made,
| see the stars, | hear the mighty (rolling)
thunder,
Thy power throughout the universe
displayed:

Refrain. Then sings my soul, my Saviour
God to Thee,

How great Thou art! How great Thou
art!

Then sings my soul, my Saviour God, to
Thee,

How great Thou art! How great Thou
art!

2.When through the woods and forest
glades | wander
And hear the birds sing sweetly in the
trees;
When [ look down from lofty mountain
grandeur,
And hear the brook, and feel the gentle
breeze;

3.And when | think that God His Son
not sparing,

Sent Him to die — | scarce can take it in.

That on the cross my burden gladly
bearing,
He bled and died to take away my sin:
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3A.When burdens press, and seem
beyond endurance,
Bowed down with grief, to Him I lift my
face;
And then in love He brings me sweet
assurance:
‘My child! for thee sufficient is my grace’.

3B. O when | see ungrateful man defiling
This bounteous earth, God’s gifts so good
and great;
In foolish pride, God’s holy Name reviling,
And yet, in grace, His wrath and judg-
ment wait

4.When Christ shall come with shout of
acclamation

And take me home — what joy shall fill

my heart!
Then shall | (I shall) bow in humble

adoration

And there proclaim, my God, how great
Thou art!

© 1953 and 1958 Stuart K. Hine/The
Stuart Hine Trust. Worldwide version
administered by Kingsway’s Thank
you Music, N & S American version
(changes in parenthesis) administered
by Manna Music. Reproduced under
CCL license number 316896.




And finally ...

. spare a thought
for the congregation
of Trinity Methodist
church in Prestatyn
whose minister re-
cently interrupted a
service dressed as a
Tramp.

They

Though it makes the
headlines and raises
a chuckle, the inci-
dent has a very seri-
ous side and begs the
question ‘what we
would do?

Somehow the idea of
Father John or Jane
reprising the role
sounds most unlikely
but the idea of our
cosy existence being
threatened is very
real and | am not too
sure that we would
handle the situation
particularly well.

avoided

the smelly
tramp

their church
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The world is full of those less fortunate
than ourselves and many migrate to
the environs of churches. Do they do it
because they a genuine search for help
or because of a cynical determination
to manipulate?

Our Lord’s teachings are unequivocal
but it takes a exceptional person who
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can live up to His example and not be
swayed by our very human attitudes.

| am full of admiration for those church-
es who ask no questions and make no
conditions. | am full of admiration too
for those of our own congregation who,
very largely unsung, strive to make a
difference. Let us not forget.





